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endorsers of this statement I refer to the published 
remarks of Sir Alexander Mackenzie and his leo 
nine friend the Mark of Hambourg. 

Go on, give your annual, your semi or your only 
concert in London, but remember. you can do this 
every season until Piccadilly is straightened out and 
you will make no money, no career (same thing) 
unless you reprint the notices you get and reprint 
them right in this paper, for unless you do, no one 


in America and in Europe outside of your friends 


and enemies in London will ever know that you 
gave the concert or recital in London. The condi 


tion necessarily must be interesting to us of this 


paper, and I assure the writer of the above littl 
paragraph that hereafter I will find no fault with 
the London concert system. All I wanted was to 
call general attention to it, and, having succeeded in 
that, | am necessarily, in view of the solidarity of 
the situation, in full sympathy with it The notices 


tron the London daily papers, published in these 


columns subsequently, are of vast benefit to the mu- 
sical artist, and he should take advantage ‘of this, 


especially after the London music critic has praised 
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Leonardo da Vinci. 
et us take a detour into a distance back beyond 
thes ‘ 4 mechanics and drift along the borders 
N () r\ VINE 

te tree trom the torture of demand and sup 
investigation \n amazing discovery was mad 
recently in lan, and it may help to bring about 
ther and curious changes of fixed views on certain 
ises Of workmanship. It does us no harm at all 
gress from this eternal topic of music (for | 

it is eternal) and take a glance info othe 
( \mong the many gifts attributed to Leonardo 
1 Vinei were not only a profound knowledge of 
theoretica and practica but he ts said to 
ve made the first balloon; he irrigated the plains 
nbardy, the present canals being from his sur 

tact, some were made under his supet 

He arranged all the gorgeous public pr 

sions and historical and mythological tableaux for 
idovico Il Moro, that much misunderstood Sforza 
could not reconcile the conflict between th 
two forces, now s then, antagonizing each 
though for a time clinched by Napoleon 
hrough the genius of arms and government 

ne brain. On this side of the Alps the ungov 
rnable appetite t vn Italy the other side the 
governab ippetit own the earth All his 
vice f I | \ ] st beca S< the Sforza had 
the power to stem the magnificence of his own 

t LN t : gorgeous, reveling constantly 

morwe < cess eat 

( { easons le gave ft Lee 

il SW CC wv as ' t Ss hk 

: nd not to report unless he felt di 
Ose ¢ tte female to prejudice him 


against the poet, mystic, musician, politician, sculp- 
tor, engineer, aeronaut, painter and so forth and so 
forth—and so forth apparently limitless. 

\fter the completion of the “Last Supper” in the 
refectory of the Santa Maria delle Grazie, a proces- 
sion was ordered, and all Lombardy turned out for 
a month to behold this eighth wonder of the world, 
and it subsequently became the centripetal focus for 
artist and layman, and how it ever escaped the fate 
that befell Milan is one only of the miracles that 
actually are worth a record. It lost much of its re 
nown in the terrible days of somnolence in that 
section of the world in the 18th century, and was 
mly revived through the adoration of the artists 
who reproduced it by engraving. 

However, one event, generally unknown, saved it 
from annihilation. Napoleon took many art treas 
ures out of Italy, but also did much to restore others 
that were decaying. For instance, he stated to the 
Pope that, unless the sacrilegious treatment of the 
ruins of Rome did not cease (that using of the ma- 
terial to make lime of it which was more destructive 
even than the invasions) he would take possession of 
the Holy City himself and end it. There still is 
much to be written about Napoleon's treatment of 
art in Italy and in France; he must have had the 
genuine artistic instinct,and this will go far to prove 
it, namely, as | started in to tell. 

When he first took possession of Milan, the cam 
paign that ended with Campo Formio, several 
troops of cavalry were sent to the refectory, where 
the * Last Supper” had already become so invisible, 


except in spots, through neglect and through the 
f the wall acting on the fresco, that it 


dampness « 
was scarcely recognizable. Those who have stood 


1! 
ik 


or sat there for hours at a time, as I have, will un 


derstand how, even with care, very little was need 
ed to obliterate it. Hlow then was it at the end of 
the 1&th century, after several centuries of neglect 
or misunderstanding of treatment? The horses were 
stabled in the refectory. Imagine horses stabled in 
the same room with the da Vinci; but so it was 
Napoleon personally appeared for an inspection and 
at once remembered the fresco, ordered the horses 


and troops out, and had the room cleansed and put 


in charge of a guard, and from that day its prote 
tion from decay dates. I say, this 1s not generally 
known, but it should be known. It is just one other 
bit of evidence on the mind of this man; the pe 
culiar eye for color, for composition, for perspective 
and for symmetry he must have had, leaving art out 
of it altogether if we can be so bold. 

But the fresco has been gradually fading, and, al 
though attempt has followed effort and effort at 
yf the 


tempt to keep the dampness and mould effect 
wail out, there has been no hope of saving it until 
recently. Within the past month orders have been 
issued to reduce the time for public view to two 
hours only, and even then there is little left to be 
seen on account of the scaffolding in front of it, 
erected for restoring work. The artist in charge 1 
Professor Luigi Cavenaghi, who has recently sought 
the co-operation of two other authorities on antiqui 
ties and restorations—Professor Sinigaglia, director 
of the Pinakothek of Brera, and Count Matagvzzi 
\Valeri—and the three have been giving the picture 
the closest study, and the results of their investiga 
tions overwhelm and amaze those interested 

It actually has been discovered by thes: artists 
that the “Last Supper” is not a fresco at all, but a 
kind of oil painting, painted directly upon the wall 
of lime with colors and a varnish mixture which has 
not yet been determined. The destruction of the pic 


ture is caused by the peeling off of the thin films, 


paiut films or lamina as it may be suggested. The 
slightest breath causes these wafers to tremble, and 


; 


a draft may blow a lot of them into eternal dust. 
Some idea may be obtained of the fate of Leonardo's 
masterpiece by examining, on the opposite wall of 
the refectorv, Montorfano’s big painting of the 
“Crucifixion.” Following Da Vinet’s method, that 


peinter incorporated in his group the life size fig- 
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However, Signor Cavenaghi is in hopes tha 
still may save what is left of the sacred wall decora 
tion. He dampens each, even the smallest Prece 
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The Chaminade Concert Company. 
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Novelties by the Oliver Ditson Company. 


Nuno to Be Buried in Mexico. 


Musin Arrives. 
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FAMOUS VIOLINISTS OF THE PAST. 


(With a SKetch of the Development of Violin Playing.) 


IV.—_ JACQUES PIERRE JOSEPH RODE. 
BY ARTHUR M. ABELL. 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone HANNA MARA, the Kundry of the Savage “Parsifal” Tour. p 
FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
Rens manz of the Savage “Parsifal” Tour 
¥ oat : MICHAEL REITER, Heroic Teno: of the Royal Opera, Munich. 
CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, HANS TANZLER, Lohengrin (alternating with Dalmores) of next 
nd the Lohengrin of next year's Bayreuth Festival year's Bayreuth Festival. 
FRANCIS MACLENNAN and *Mme. Maclennan-Easton. * FRANCES ROSE, Soprano, of the Berlin Royal Opera 
“HARRIET @ENE. Mezzo-Soprano of Berlin Comic Opera, at present MARGARETHE MATZENAUVER, Mezzo-Soprano, of the Royal Opera, 


. = ..~ Munich, 
1 tour with Savage “Butterfly ompany MARELLA LINDH the renowned Concert Singer. 
FLORENCE WICKHAM, Mezz o-Soprano of the Schwerin Royal Opera © ELISABETH FABRY from next year on for five years at Berlin 
and Kundry of Savage “Parsifal” Tour Royal Opera. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
BERLIN, W.. Nurnberger Piatz, 1 
PIANO SCHOOL or tix 


RICHARD LOWE LESCHETIZKY METHOD 


\nD SCHOOL OF INTERPRETATION 
Pupils received in - house and practice supervised. 


Koniglicher Hof-Kapellmeister | | In charge of MRS. POTTER-FRISSELL, pupil of Step- 


| anoff, Prentner (certificated) and Leschetizky. Highly in- 


of the Savage “Parsifal’ 


he names marked * are those of pupils of Mme Emerich 











| d ) 
INSTRUCTOR IN SINGING, COACHING AND FULL | {io"sed by, Emil Sauer and leading D i take 
o t “4 s c over usic udy for beginners 
PREPARATION FOR THE OPERATIC STAGE also represented. Instructor in Ehrlich’s School of Music, 
‘ ipils are: Emmy Destinn, Royal Opera, Berlin; Dresden 
Opera. Berlin: 7 re Bertram, Royal Cham Apply Nurnbergerstr 54, Pt. r. DRESDEN 
Bayreuth Anne Wori Coloratura Singer, Comic 
‘ r Zadotr Baritone ( Opera, Berlin EDGAR 
R Theat M h; Wiliard Andeli Bassist, Royal 
) Hanove Alfred Baruttan, Her Tenor, Landes The 
R kK al Ope Vienna; Des r Matray, Heroic Tenor 
} r t t eKy Coloratura = 
kk al O a. Dr r and Vienna; H ne Hieser, First 
Rov ( r: Opera, Stuttgart Wilma Kjaer, First Alltist, 
ater jer Wien; Leona Ney, Royal Comic Opera, Budapest COMPOSER 
BERLIN W., GERMANY, KU RFURSTEN STRASSE 10 10 ADDRESS __Tauenzien St. 19A, Berlin, Ww 


= = O06 AMERIC A——O 
ETN January, Pebraary, March and April 
ADDRESS 


HAENSEL & JONES, 1 East 424 Street 
— = TaNWwWork. NEW YORK 
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FERGUSSON 


BARITONE. 
Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


Mommsenstrasse 43 


Pianist and Instructor of Advanced Plane Playing. 
Per tem years the oly assistant te 


LEOPOLD GODOWSKY 
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Gabr.lowitsch Arouses Enthusiasm. 





\ an ae Dora Becker a Judge. 


Caroline Mihr-Hardy's Activity. 


Glenn Hall's Bookings. 
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Niessen-Stone in Bayreuth. FLORENCE D 
FPormerty with Coaried Metro- 
XN \ , () politan Opera Company 
t wit ' . N Under Exclusive Management of 
PERSONAL ADDRESS : HAENSEL & JONES 

ey ee 79 Halsey Street, Newark, N. J. No. 1 East 424 Street 

' ‘Phene: 1192 Newark NEW YORK 





VIOLINIST 
f} 8 A me HAENSEL & JONES 


ENGAGEMENTS NOW BOOKING FOR 1908-00 





AUSTIN\™ BERLIN: 
VIOLINIST M Saturdays and Mondays 

RECITALS, CONCERTS, MUSICALES, TOURS E. after October 1 
i GEO.S. GRENNELL, Manager, 604 24 St., Brooklyn, N. Y. Miss McElwee Studio 


a a 8 COACHING FOR LIEDER AND OPERA ra i 





mazmzer 4 




















AMERICAN CONTRALTO J Cc La Pe T # A L T oO 
VOCAL INSTRUCTION A 
PUPILS PREPARED POR CHURCH AND ORATORIO N 
Leipsic, Gi Kaiser VVilhelm Str. 1 Ez 
T Management: HENRY WOLFSOHN 


Thomasius Str. 28, LEIPSIC 
204 Weet 94th Street 
are | | N A M 3 R CA AUSPICES OF 
WM. KNABE & CO. 
7 October iS to MANAGEMENT: __ 
BERNHARD ULRICH 
ie December 24 Lyric Theatre, Baltimore 


MRS. CARL ALVES| a abd 
KNABE PIANO EXCLUSIVELY 
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greatly, not only for her singing, but also for her inter 
pretation of the characters she essays 
Fr 
When “Faust” was performed for the second time thi 
on at Covent Garden the part of Mephistopheles was 
s by Mr. Marcoux, the first time he has appeared here 
in that role. His idea of the part is quite unlike the usual 
ne and*excited much mMterest 


I hie ist live performances at the Opera take place thi 
wee with “Huguenots, losca tjoheme,” Traviata 
and “Otello Mme. Melba is to sing the part of Desde 
mona on Friday evening, the last night of this opera sea 
on, and will not be heard in London again until 1910, 


wing to her absence in Australia and the United States 














Hler tour in Australia begins at Perth next February, and 
e will sing at every town of note in Australia, New 
Zealand and Tasmania during the cceeding six month 
RR 
W i | ‘ n vera in English to last four week 
. 
: ( ing W time there will be three cycles of the Ring 
| : Sie : January 16 is the date set down for the first performance 
' During thi eason the pri pera “Angelus” is to be 
‘ ; rroduced 
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| nn 4 
ber, when e plaved with Kubelik Her personality and 
Ml decting temperament add fascination to her playing, and she is thor 
ity \ for it is on oughly selfpossessed in the ovations which her fine execu 
ae ' , her ive been enjoyed ton always calis fortl and h i charming way ot r 
aA ponding to the applause of her audience. The Russian 
At . im support their talented young compatriot enthu 
a RARK \ ind after ch recital she holds quite i levers 
<5 rtist room, giving autogr ipl ind kisses with 
a tek : id humor, chaperoned by her mother and her 1 
fe ‘ presar Kar Junkermann Miss Lerner was born 
[ VOICE SPECIALIST Cdcle where her father was a musical critic and jour 
tea | At the ge of seven she played before Josef Hot 


, > 142 Marylebe & Road Londen ile who w visiting Odessa If she plays as well as 


) ARTHUR ALEXANDER| (esi HIBBERD sceneo=—" 


TENOR the Leading Agencies of 
In E urope Winter 1907-08 BERLIN, PARIS, HOLLAND and BELGIUM 


b a A g R Y C LIFFOR D LOTT Cable: Klengeaal, Leadon 36 A. NEW CAVENDISH STREET, LONDON 


aa ti BARITONE 
*} »12 Weet 20th Street LOS ANGBLBS, CAL. 


ALBANY RITGHIE ZiQuINIST.| LEADING MUSICAL & CONCERT AGENTS 
PEMBERTON ROAD, VICTORIA, 8. C. 1907-08 19 Hanever Square, London, W. Cables: Organol, Londos 


E First American Tour 1908-09 
p Under the Management of 

| MISCHA ELMAN “size 
1X4 By Special Arrangement with 


DANIEL MAYER, of London, Engiand 
coh Cable: Keynote, London eo Sole Agents : —__—__-@ Established 1890 


a CONCERT DIRECTION DANIEL MAYER 





























Chatham House, George Street, Hanover Square, W. LONDON, ENGLAND 
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so she was kept at her studies until she was fo n, whe 
he appe ared as a soloist at the Philharmonk society 
concert in Moscow. She has played in Berlin and Leipsi 
well as in London and the English Province Mi 
Lerner has a beautiful soprano voice which she bee 
Ivised to « ate, but she is so fond of the pia 
e preters t te he lf tit » now 
, tour in tl vince 1 later w ertake tour 
through the United State 
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that faroff land are at hand he ac ints | | 
licate that Mr. Hambourg has caused tion 
his piano playing at his first concert, and 
loubtedly repeat the recesses that he has previously 
tained in America, England and South Afri 1 
to be an extensive One, comprising seventy appearance 
\ustralia, New Zealand and Tasmania, the principal cit 
of those countries being visited. It well know 1 1 
cal circles that Mrs. Mark Hambourg 1 e Vv 
who could, if she desired, make a career for herself ih 
professional world. Last winter she appeared at one oft 
the concerts given by her brother-in-law, Jan Hambourg 


and it was suggested then that further appearances 


be welcomed by appreciative audiences 
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CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


_ Cablegrams: DOREMI, LONDON | 


THE DELLE SEDIE SCHOOL OF 


SINGING, Ltd. 


DIRECTORS: 


R. INGO H. SIMON, MME, ELEANOR CLEAVER- 
MRS. J. 


SIMON, MISS GERTRUDE GRISWOLD, 
EDGAR RUDGE, Managing Director. 


FOR TERMS, ADORESS 


SECRETARY, 12 Hill Road, St. John’s Woed 


LONDON 





THE MUSICAL COURIER 





r { rf is Zit 
\ | x g Pt 1 
\ p 
' ee an 
‘ P ‘ 1 New :, 
ot . * : 
®& Ww 
Ww 
gh Zi an ns 
I x I | S 
s \l 
x WwW 
S \ 
vFP 3 
S 
wi ) 
\ W 
Ww W i 
N \‘ 
x wi 
IX 
() " 
Wi $e 
- 
? { T 
we 
\ ‘ \ 
va p 
’ vy y i 
t t y 
Se 2a 


\ I watching Bre ne of the 


THE COLLEGE OF MUSIC OF CINCINNATI 
ELOCUTION MUSIC . 





MODERN 
LANGUAGES 


broad pla f education, the unquestioned superiority of its faculty, the unifor st s and exe 
2 given t ( llege a pre-« inent reputation as 
An Institution of the Highest Artistic Endeavor 
Where ro are surrounded with a thoroughly musical atmosphere, and every encourage ed towa the t 
the rotess) 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


OVIDE MUSIN 


THE WORLD RENOWNED VIOLINIST 





In America from August 1, 1908, to February, 1909 
By kind permission of the LIEGE ROYAL CONSERVATORY 
Soloist with Orchestra, Recitals and Lecture Recitals on the **History of the Violin’’ 
Assisted by ATLA BERT DAEMBLON, Phe Briiiant P 


Address: S2 East 2ist Street, NEW YORK 


ARTHUR de GUICHARD 





FROM PARIS, FRANCE 
TEACHER OF SINGING (Pupil of Francesco Lamperti) 
VOICE PRODUCTION SONG ORATORIO OPERA 


Tuesdays and Wednesdays, from 9 A.M. to4P.M 


NEW YORK 


GUILMANT 


A SCHOOL WHERE THE 
INDIVIDUAL NEEDS OF 
EACH STUDENT ARE 
ATTENDED TO = =: & 


THE ORGAN TAUGHT EXCLUSIVELY BY 


WILLIAM C. CARL 


Tenth Year Begins October 12th 


34 West 12th St., New York 


SEND FOR NEW CATALOGUE, 1908-009 
Telephone connection discontinued during summer vacation. 


Special Coaching for Professionals. Special Course tor Teachers. 


Studios, 143 West $2nd Street (Opposite Knickerbocker Hotel) 








|FAELTEN 





To VAN BROEKHOVEN 


NEW VOCAL METHOD 


Get « copy from your music dealor, for KNOWLEDGE I8 POWER 
Send for ilustrated roular and details of Bummer Course ip Voice, Harn 
and oD powitic 
J. VAN BROEKHOVEN, a: East i7th St., New York City 


Theodore Hlabelmann’s Operatic Schoo! 


909 West End Ave., Bet. 104th & 105th Sts 
"Phone, 7039 Riverside 


pera Station 103rd St 
NEW YORK 


Granberry Piano School 





George P ‘ 

Sight. Playing and Ensembie phe lag ectures 

Juvenile Department Interpretation Lecture Recita 
CARNEGIE BALL, NEW YORK 


MASTER SCHOOL OF VOCAL 
MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing 
Gerrit Smith (Theory). Experts for Diction and Langua et 
Madame Sembrich and David Bispham on Visiting Jury = be 
gins Oct. agth. 108 Montague St., Brooklyn, New York City 


MISS 
MARY A. 





MUSIC 





CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street PHILADELPHIA PA 
Women's Dormitories Year Book Pree 
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secure valuable practical advice by consulting Mr. 


Delma-Heide, 
Courier. 


Paris representative of The Musical 
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fond of musik 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Fugene Flachat (Place Wagram), Paris 
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PARIS ADVERTISEMENTS 





| DOSSERT VOCAL STUDIOS 


PARIS: S7bis, 
Cable Address: 


RU Ee SPOON TENE 
*‘F radosser.’ 


YORK REPRESENTATIVE 
1205S Carnegie Halli 





THE ART OF SING NG 
REPERTOIRE 
German Lyric Diction 


ALICE 
VAN 


ntral ¢ 


GELDER 


88 Avenue des Ternes 


sc SEAGLE 


27 RUE DES SABLONS, PARIS 


Paris 





VOCAL 
INSTRUCTION 


Pupil of 
Jean de Reszke 





Pianists — 





Wiser SWAYNE: 


89 Rue de Prony (Parc Monceeu), Paris 


Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 


trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS” 
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JOHN CORT 


ANN N eS 


A SHORT TOUR 


CONCERTS 


THE DISTINGUISHED 


CALVE 


ASSISTING ARTISTS 


During October, November, December 
1908 


MR. 





UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 


AMERICAN MUSICAL 
DIRECTORY 


437 Fifth Avenue 
NEW YORK 








OMIT) 


American Tour 
1908.09 





A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription $1.00 
Single copies, 10 cents. 
Published on Second and Fourth Weeks 
every Month. 


S.E. Cor. 39th St. and at Ave., New York 


MANAGEMENT 
LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORE CITY 
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Oscar Saenger Sails. 


KATHARINE 


GOODSON 


American Tour 1908-09 


Management: 


LOUDON CHARLTON 


CARNEGIE HALL 


NEW YORK CITY 





_MASON « HAMLIN PIANO 


- i. NEXT SEASON: 





ETSCHNIKOF 





Great Russian 
Violinist 


Mme. Petschnikoff also available for Ensemble Playing. 


R. E. JOHNSTON, Manager, St. James 9: ptainas New York Clty 


NOTE :—The Tschaikowsky Concerto was a marvel of pur re intonation, crisp, clear 
not been surpassed here in decades.—H. E. KREHBIEL. New York Tribun> 


precise reading of the 


text 


oupled with dash and a richness of tone that has 
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ANNE EWING HOBBS, THE COMING ALTO. ' mitt 1 he t best Bertha E. Lauer. 
$a , I pianist, Bertha E. Lauer, who appeared in concert 
| n Detroit at the conclusion of her study there some sea 
charm of n , id pet : 
: = go, 1s returning to Detroit this summer and will 
} yu ‘ . . 
| , ven a studio in the autumn. Miss Lauer had been under 
; y in winning é . 
; ; truct f the distinguished virtuoso, Alberto Jonas, 
- 1¢ ‘ i 
fee ' he ga p his work in Detroit to resume his Euro 
j i itt gt t ‘ 
j \ n career a Some time later the young pianist 
DD ed it iou ewspaper nt wing | | ] 
Nes ( rvator pee ; e in touch with a number of brilliant representatives 
le he ever-growing leichmuller cult in Leipsic, and she 
ae ' , hy \ ‘ { i ’ too has just finished three years’ work under the distin 
~f 
\l tH 
\ oO 
p 
P { 
ig 
ball 
- ih 
\ 
rte 
Mrs. I 
{ 
? . wi 
| I 
' 
a Da 
Le 
her 
] ) 
ny i : 
( N 
} ! 
a, 
vit - 
ys. it BI " 
pie ¢ ’ 
p/ ) M I 
a : ‘ eis wee Kreisler at the Sheffield Festival. 
Cs 
: Kreisler | een engaged to play at the Sheftheld 
England, in October next. Kreisler is to play the 
ind the haconne by Bacl He 
Ewing recovered fully from his threatened illness of last spring 
Mi Kretsler ow 1s taking a cur 








RERTHA E. LAUER 


: guished Leipsic mastet For the present Miss Lauer can 
Pe he addressed in care of Wright, Kay & Co., Detroit 
<a 


Sees (Late General Manager of the Conried Metropolitan Opera Co.) Gustav Kogel, formerly leader of the Frankfurt Orches 
y ! 


MUSICAL BUREAU tra (and thrice “guest” conductor of the New York Phil 


Metropolitan Opera House, New York —— ge — ee rage ore 1 the = 
se rectorship ¢ the amous msterdan oncertgebouw r 
a SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE chestra - 


METROPOLITAN OPERA COMPANY 


Bis who are under contract with that Company for Opera and Concerts, 


= — SOLE REPRESENTATIVE for all engagements of DR. LUDWIG 


MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 


us MADAME MARIE RAPPOLD MR. G. CAMPANARI W U E LL NE he 
oe SECOND AMERICAN TOUR OF THE — 


BRILLIANT YOUNG PIANIST 





The GREAT GERMAN LIEDER 


Germaine SINGER, with 
= SCHNITZER COENRAAD Y. BOS, Accompanis 
= Direction: RB. E. JOHNSTON, St. James Bidg., New York in America, November, 1908, to 
From January 1, 1909, to May 1, 1909 April, 1909 
WITH THE BOSTON SYMPHONY ORCHESTRA ——— SOLE MARAGEMERT: 


March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 


“ VIOLIN-VIRTUOSO and 
x CONDUCTOR 
=a Fer CONCERTS and RECITALS address | 
s 430 North Meridian St., Indianapolis. | 


M. H. HANSON 
129 West 46th Street, New York 


























ae VIOLINISTE 
CECIL BA 4 iT0 N F Sole Management of GEORGE M. ROBINSON 
+ No. | Madison Avenue, New York 
ws /@ (Accompanist: &. B. TURPIN) ene 
ADDRESS: LESLEY MARTIN 
a. M Eos! of Pittsburg, MERRY WOLFSOWN, 131 East 17th St., NewYork City | Manager—For the West, WISCONSIN CONCERT BUREAU 729 Franklin Place, Milwaukee, Wis, » Bel Canto 








Manager—-For the South, FRANK EDWARDS, Union Trust Building. Cincinnati, Ohic Studio: 1425 Broadway, few York 


REIN ALD BARYTONE | ae a 


: | William Burt, Ge: ~ Gill job Ses ks, Dr 
/ t 5 NT: )Williiam Bur’ orge Gille n endricks, Dr 
-| WALTER RLANDERSON | | Eugene Walton Marshall ‘Fiske O'Hara, Horace 
4 . Wright, Mabel Wilbur, Winfred Young and many 
| 6 West 38th Street, New York “Oa other singers now before the public in opera and 
1: 


’Phone: 349-38th church work. 


( Bis P HAM 


AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking LOUDON CHARLTON, xragete, mem 
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MUSIC IN THE MIDDLE WEST. 
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ldith p 1 \ pr 1 t Mr rd first vice l ‘ wat t t ‘ \\ 
AUGUSTA Under the Exclusive 
Management of 
“ies i East 42d Street seslieailien 
USED New York City 
PERSONAL ADDRESS: 81 WEST 103d STREET. NEW YORK CiTY oid ; 
, 
EUGENIE CONCERT 
MEZZO 
VIRGINIE SOLOISTS 
SOPRANO 
Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 


Auwin SCHROEDER 


SOLO ’OERTLLiIsT 
IN AMERICA ENTIRE SEASON 1908-09 




















For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York} _ A a E T 
5 SOPRANO 
’ | CONCERTS, ORATORIOS, RECITALS 
/ HAENSS i a JON! » 
: 1 Bast 424 Street NEW YORK 


The Distinguished Violinist, will Tour the United States and Canada during | © b AB c 0 c hk Py INO. 
January, February and March, 1909|* INSTRUCTION 


Por two years « pupil of Mrs. Wilhelm FE yiauw in Bertin 
and highly recommended by her. 


mz 








SOLE DIRECTION————© SAN DIEGO, CAL 


LOUDON CHARLTON 868 Carnegie Hall 


ELIZABETH DODGE" 


Management M. H. HANSON 


Management: HENRY WOLFSOHN, 131 East (7th Street, New York 129 West 46th St., New York 
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 Cinzug-der GSste-zum.- Musikerkrieg-im- ‘Schiitzenhaus. Bu: Grimma,am.: 11, Juli- 908, 


| he me fets eo} nme tee | salting this week on the stan 
Pees... eles 
































| \\ 
VI | \ t 
= & & Leip ! 
: 
| 
| 
HH 
» : 
j\> PBechmann. Sled ; Toe z ll 
1CONK i ra n 29 
! 0 venings rt ii W 
\ | Grunfeld The | ‘ f 
\I Act { ss 
4 ! Wagn 
| ! . TI 1.19 
re SOPRANO 
oO 
R Oratorio, Concert and Song Recitals 
Le SOLE MANAGEMENT 
NI HENRY WOLFSOHN 
ta E 131 East 17th Street, New York 
: Adie SIGNOR CAR BORNE: 
Lampe rti method of athens and Operatic Repertory THE EMINENT SPECIALIST IN VOICE PRODUCTION 
eacher f vty ANC HI DUFFIELD, Coloratura 5S So 
| He se sytek : ca she, sean (For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
HUETTE, t M tan Grand Opera Co., Italian 
+ i 4 ; Br SSIE ABOT T, Soprano, Metropolitan Grand ART OF SINGING FROM BEGINNING TO FINISH x 
| Grand | | b ASSET, Serna, Mecersti, Gone | ING FROM BEGINN Carnegie Hall, Suite 601-602, New York 
= oe wow ISE GEHLE, BON CI, th Id famous tenor, says: “Signor Carbone is an authority in voice production, a true vocal mas 
‘AIMEE DEI ANOIX, ( »; FRANCES oe of the easels Italien method, rarely te be found in Ames and in Europe.” 
HYDE, M MINNIE MINC K. rano; JOSEPH 
WOLF, EDWARD W. GRAY, | Old First Presby- 
e ASSUNTA DE ROSA, ( atura Soprano; an 
many others ; 834 CARNEGIE HALL, NEW YORK 
Studio, 136 Fifth Avenue Will teach In Minneapolis from 
Oo June 15 to September 15 
OSCAR SAENGER - ser aaeaaia? 
rEACHER OF SINGING 930 West End Avenue PUPILS RECEIVED 
Teacher of Mme. Josephine Jacoby, contralto, the Conried NEW YORK = 
zene Ope ra Co ; cone. Marie Raspetd, eoprane. Conried 7 Management: HAENSEL & JONES 
Grand Opera Co, ; Allen C. Hine kle y. basso, Conried Grand Telephone 3928 Riverside 1 East 42d Street, New York 
Opera Co.; ra A i Grand Opera, Austra 
1s Mi P i », Grand Opera Italy; go WILLY ALWVIN 
’ , ( » Met ‘ nany: Ca 72 Ortman 
a, Reger g, ( any; Elizabeth D. Le ard 
\ stey, contra hi gar Hoffmanr 
; oe ~~ wt : + ; ce (Ane, 3 H EK % -- SCHRO DER 
M t art, soprar Elizabet Blan lurney, so 
aura L. Combs, soprano; M ed Pott ontralto; Kather 
Har tra Tohn Yo g, ter George M hy, tenor; T T 
t son. tenor; Walden Laskey, baritone; Irvin Myers, QUAR E 
Be CN il il ie all For Terms, Dates. Etc., Apply toe HENRY WOLFSOHN, 131 East I7th Street, New York 








| :BLOOMFIELD ZEISLER 


E For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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- KARLKLEIN 


oa v VIOLIN VIRTUOSO 
Wast : Second Season in America 
BEGINNING IN OCTOBER 
Address: MUSICAL COURIER 


VON STEIN | apc ene The STERNBERG SCHOOL OF MUSIC | EDWARD VAN LEER 























CONSTANTIN VON STERNBERG, Principe! SHIPPEN 
. TENOR 
ee eS EDWIN EVANS) 2.2 "+4 Concert, Oratorio, Recital 
Saeatp: Bete Soe | BARITONE Fuller Building, to South (8th St.. Philadeinbia se South 16th Str romney 
HEINRICH VON STEIN, President | ORATORIO—CONCERT — RECITAL —_ = neues 
| NEW YORK: 51 East 64th Street MR. 
92 S GRAND AVENUE 10 South 18th Street. PHILADELPHIA ane EDMUND SEVERN = 2 STAMM- RODGERS 
MRS. 20 South 18th Str 
a f VOICE, VIOLIN, PIANO re 4631 Wore Asem Contralto 
LOS ANGELES, CAL. Studie, 131 West S6th St Phone, 2503 Columbus PHILADELPHIA Phone: Gt. 1608 A 














J. E. FRANCKE PRESENTS FOR THESEASON 1908-09 IN AMERICA 


INCOMPARABLE 
RUSSIAN VIOLINIST 
CAPTIVATING 
RUSSIAN PIANIST 
PHENOMENAL 
CONTRABASS VIRTUOSO 
ADDRESS 


“*THE MASON & HAMLIN PIANO” 
Sole Management KARL JUNKERMANN, London. For Terms and Dates 14027 Broadway, New York. 


THE GREAT RUSSIAN PIANIST 
OStr Direction: HENRY WOLPSOHN 
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THE MUSICAL COURIER 


NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


fue Brooklyn Arion Society left Germany Au 


gust 8, aboard the steamship Bremen. 


. 


‘Conrtep thinks of returning to New York,” savs 


an exchange. Conried, Conried? Who is Conried ? 


Wiru the closing of Covent Garden the musical 


season Of 1907-08 is over. Long live the musical 


season of 1908-00 ! 


‘WEINGAR 


YER has finished a new opera,” comes 


the report from Vienna. It is well. His other op 
eras were finished by the critics 

lkLGAR’s first symphony will be produced in Eng 
and this fall. It ought to sound like an oratorio, 


ince his oratorios sound so much like operas. 


Plaved ¢ asks the 


[s Optimism 
\ugust 


composer resides 


Literary 


6th while the American 


here in preference to going to 


. 
1 1 
Will resume is 


House on 


which Sembrich and 


the 
with 


(, Vv Maus activity at 


\etropolitan (pera December 15 


\lozart’s “Figaro,” in Karrar 


\\ ill appeal 


. 


Henry T. Finck says in the Evening Post that a 


fan l‘renchman once defined a fugue as “a piece 
n which one voice runs away from the others and 
the hearer soon follows.” 

; 


ommenting on the selection of an American 


heater, a Boston exchange 


Ames Good.” And 


ad of the New 
article “Winthrop 
hits the mark, let us hope 


SINGLE tickets for the Bayreuth performances are 


bringing as much as $20, and speculators find them 


most impossible to obtain. The official price at the 
lestspielhaus is $5 per seat in any part of the house 
line New York Times devotes large type and 


in in its Sunday tssue to the news that 


letrazzini speaks American” and said to its Paris 
porter, “Howde do, by Gosh Possibly that was 
the only language he understood 


lr is given out that since Henry W, Savage pro 
luced “The Merry Widow” this New York man- 


has received less than eighty-seven manu 


rOT oO 
Ayel 1 


scripts of plays and opera librettos in which the cen 


il character is a widow, either grass or sod 


I Evening Telegram waxeth cynical on the 
subject of the tuneful art, a privilege which really 
should be accorded only to a music paper. Saith the 


\lusic, heavenly maid, how much bean- 


is profaned in thy name 


ene 
° 


sixtieth birthday of Sophie Menter, the pian 


ist. was celebrated on July 29 at her home in Ger 


an\ She is the daughter of the cellist, Joseph 
\Menter, of Munich, who died in 1856 \fter a sen 
sational debut at the age of fifteen in her nattve 
town she began to travel and give concerts, but 


meeting Carl Tausig she at once renounced the stage 


g 
ike instruction from that master. \ppearing 

me vears later at Budapest, she attracted the at 
tent yf Franz Liszt and again resumed studying, 


this time under his direction, and later became one 
of the prominent figures in Europe’s pianodom. She 
married David Popper, the celebrated cellist of Vi- 
efina, but after some years the couple decided to live 
apart. In 1880 she became a teacher at the St. Pe 
tersburg Conservatory, making annual concert tours 
She has renounced public playing, but it is possible 
that she will again be heard at a limited number of 
concerts, which may be arranged for her this fall. 


A SERMON ON SONG. 


fhe fc llowing article appeared recently in the 


London Daily Mail, which often devotes consider 


able space to the discussion of musical questions : 


Many excellent ruined, according to a com 


munication 


voices are 
which Dr. Weiss 
Médecine, through 
room ‘ 

Dr 


mist 


the Paris 


has just made to 


Académie de practising in too small a 


Weiss says that a singer in a theater or concert hall 


throw every intonation of his voice a distance of 


thirty or forty yards, but a student practising in a small 


room is only able to throw it a yard or two. The con 


sequence is that the voice, instead of expanding, thickens, 


rr, in Dr. Weiss’s words, becomes telescoped ot only is 


\ 
suit the ear be 


the articulation not properly thrown out 
comes less true owing to the exaggeration of the upper 
pharyngeal contractions 

Discussing Dr. Weiss’ statement yesterday, Professor 
ernest ord, of the Guildhall Schor ot M ic, Sa d “A 
voice certainly loses in tone in a small m, but | cannot 
agree with Dr. Weiss when he iys tl pt gma 
small room will absolutely ruin the voice | fact tha 
the sound is unable to get away may affect the singer, but 
not to a great extent. I| certainly agree that articulation 
is better produced in a large hall, but | also think th 
there is more chance of exaggerating the pharyngeal cor 
tractions in a spacious building \ singer wl suddenly 
finds himself in a big hall is often liable to use unnecessary 
effort to make his voice carry—this does much harm 

Mr. Ford gave the following hints to amateurs 

When singing in a large hall do not stram. Sing n 


natural tone 


Do not over practise Three times a day ts quite otter 
enouged 
Do not drink spirits. If a drink is to be taken a glass of 


is good as anything 


Do not smoke 


port 


cigarettes. They irritate and make a singer 


“clear his throat This of the worst things he 


do 


lf smoking, take to 


Is One 


rccasiona 


a pipe, with an 
are both far less harmful 
Do not attempt too hard a song—master the simple ones 


first 


lake everything comfortably 
Dr. Weiss, like many another scientist, doubtless 
is well posted in his own particular field of observa 


tion, but puts forth some fine nonsense when he 


While it 


sp iclouUus a rds 


rushes into publicity on matters of music. 
is true that voices sound better in a 
which nobody 


torium than in a small room—a fact 


but Dr. Weiss thinks necessary to dwell upon—it ts 
absurd to say that a singer ruins his organ by emi 

ting it ina small room. Nearly all the great singers 
of the world, before they became great, practised in 
small rooms, as they could not afford to live in pal 
ace halls or to hire theaters for their private uss 
Some of the singers of history did their practising 
in Italian and French and German tenement garrets 
while, on the other hand, many singers who hav 
had the good fortune to sing in opera houses almost 


from the beginning of their careers seem to get less 


voice the longer they stay before the public. Dr 
Weiss forgets that sensible teachers tell their pupils 
not to use full voice constantly in practising, and 


tempere d 
} 


nus 


therefore the volume of sound usually is 
according to the size of the room. [ull voice t 
being used rarely, the few occasions on which it ts 
emitted will by no means harm, but rather benefit it. 
and 


On general principles it is better to breathe 


to live in a large room than in a small one, but, as 
aforementioned, the records of nearly all the famous 
singers prove that the voice—if there is one—will 
flourish anywhere, and sometimes even under seem 
ingly impossible conditions. Miners, cab drivers, 
porters, soldiers, scullions and bakers have become 
great singers, The set of rules given by Professor 


Ford are touching in their simplicity. 
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~*~ THE MAIMING OF MUSIC. sabe tg 


1V.—INDIVIDUALITY. sidelieah iia Wite te ees ) 



























































Conclusior ¥ 8 
\1 ‘ 
‘ ‘ ' ‘ ’ Ww \ 
In our previous three papers, it was intended to only the human hands can coax from the kevboatr 
: savant .. . trict! ; } nhiect bv direct ntact . 
confine ourselves in each strictiy to the subject vy direct contac , 
‘hosen for it such CDecliminary Ghuty ” “Tech (eo vaicinaneh 2 } th ” ‘ ' 
chosen for it, such as rreil nary Study, recn it 18 no arg ent to sav that the plaver gets er % ‘ ‘ . 
” y « Y 1 1 ' 1 1 , ‘ , 
nic” and “Interpretat In looking over what his tndiv ility ready made by pumping out pat 
we have written, we find at some ol < ateria ot like ¢ otmcial inter ons t grea 
1 , 1 | ‘ , ‘ * . ‘ t 
belonging rightly to this for liscussion (on “In- pianists. We showed conclusively iu t er N 
tn 8 , , 
dividualitv’) crept into instalments Nos. II and II1 that in those paid performances ¢ n bv re 
111, and in a measure the intrusion seems justified, nowned pianists for “record rolls” there is no in f 
now that the whole series is spread out before ug t nd that often the artist elf | \ 
leo 7 ; | ] j ‘ + ! } } N l ‘ \ 
in complete torm and proper perspective Individ- not afterward recognize in the stilted. perfunctory 
uality in musical performance is a thing so closely square toed, careful record roll, anv resemblance 
lied IIE EP a ee sie: aiden ie’ Wei a . — hina tee I f nd — ee — 
allied to interpretation, that the one can t be ani Whatsoe ve tO Mis Tree and imspired st e oft ter . . 
, ‘ , : , Se , ; , 
fested without the other of course th nost pro ance \nvbDodv who ever has seen the met ‘ ! t R 
unced and att es ndividuali ee Ls Laos j ol ‘ f 
nounced and attra Ve aivid Vy could not ake taking a pl mrral c recore can easily pik re ft \ 
. ’ ’ ‘ ‘ ‘ \ “ ‘ 
itself of practical value either to the owner or t himself the manner of procedure in iking what 3 
. > | it 
} . a) 1 ' reneral thas +} r hnic belie, Had the } . ‘ 1] as 
the musical cause in genera without the technic we Dt ve, are calied in the trace naster rots 
recessary to give the ideas actuality on the key r something f that sort f f 
board. If some repetitions, therefore, are made in Che opportunities for expressing individuality on nt t 
this No. IV, the happening is not due to the limit a regular piano, without mechanical attachment. are ! 
ations of the subject we are engaged in, but rathet » obvious that they need not be pointed out, and 
‘ ‘ , } \ 
is the result of conscious desire to bring e fore even n enthusiastic over the ori f the ‘ ricat , the 
fully once more to those interested, the weight an echamical pianos are convinced in an instant when I regat 
in ' f the nointe we } : } Mar lane herself r th wiv haired van vho ha ' ' t 
nportance of the pomts we lave act Via par eTsell ne curly Naired young an ’ t 
‘ 2 we tress ’ ; Inor ry! © tion ar! } ce " ' ; 
Individuality, that rarest of a its, is ina cet eg) : sdeteecin fairly we ‘ : 
> | 1 1 ‘ ‘ 
hand vith human toucl tone rhvthn feelin al ci | t t 
tain sense the most common, for 1 ne person con seth . , ; ne 
, 7 1 , propulsion r ( , 
ceives and pertorms music exactly like anothet 
| 1 | denver ‘ 
: : . very rowment of the + ' iat xT ter 1 /Ipp t \ ! 
that is exacth like 1 every detai of phrasin aii’ ; t iii ‘ HCdl | i ‘ | 
, s f fous and } 14 stow thanks 3 ) 
rwccentuation rh thi meaning et | yeryv one has _ , , . ba : . | ~ rt 
1} rox e or ¢f res »] wWh<eer ; . nas . oa f 
individuality, but it is made interesting or uninter : ; 2 vSUOH GhG CAPCrien 
™» . é " ' ’ ‘ ‘ ‘ ‘ 
1 , ixXpla S ti W tur stl \ . ] 
esting, as the case mav be, by the power of the brain “~~! . a ca ‘ ‘ 
; , strat as f will pr +] his s th. ' 
and imagination behind he me “= ms * gd a 
' . 1 - | \\ i i s manv as thev will ll those tl ! { ! 
chanical piano, of co brain nor ; 
- | | ’ \ ‘4 , 
: ; ; . . never ke t r machine suners ' niat invwa 
imagination, therefor lit ‘ ; m : 
) stor the ( / er tr ‘ line ‘ monet ! i t ‘ 
cept that In one Instat nan ebotr 7 nn 
‘ ] ter th t the 1i\ va te he; ro od Sic Prope} I . 
case, in another the covering is mahogany, and in . ; nel fei tae 
na ¢ ' ' t na wnd tand it in ¢t! t Cl 
j ‘ ' i « al i 1 ‘ i | 
a third the exterior is pale maplewood Beve , . , 
, ; aw fas] to p t on lf t cking t t al t 
that. each mechanical p resembles every other ana ine ; , , ; 
' - , ie t ear it plaved bv those who possess th ift . 
nechanical piano, even thou some of the various I , eek eit ; 
‘ +} ; ‘ ‘ trument i] ' \ ] — P ‘ sat I I 
levers, cogs, els. bolts nts and nails iv be . 
hectral number 1] } | vA ee 
e ee = ' ' P it { r “ We i cha per } ( ‘ 
ot varving nake or s lape in the aifferent brand ! . . Mii , | Ones 6 ' 
: ‘ ‘ cer the ame rule, of course 
mechanical pianos \s the instrument has no in ; ; 
dividualit le nerforn We ive sufficient conf mh ! the ri t * 
lividuality (for its pert F ' " ; ; 
’ : e¢ ind vrowl if r 1 the eT tm 
and their character and bx : ot ; 
: that ¢ mnecteas 1 , | , t Adie CS vit 
cal limitations) the plaver a - plano na : ‘ - ; 
I ‘ t r ' { } 
individualitv. for 4h - vogue up to now ere is a new t 
Tiiive rch itt if ¢ YCS . ’ 
~ ’ | 
] 1 1 { M t 
, ‘ that soon it w find its proper ] 
and independent musical feeling of his own, the m proper lev i ‘ 
r i ‘ 1 medi tor grinding out coon marches il t y 
ment he begins to work the treadmill and accepts ° ae ee ' 
| a ' , til tunes in chean reatanrante and et dances hala = =68* ) nas 
the music he pumps forth with his feet, the mean ee 7 pPiccraies ich ESSINS SS ™ : , 
| I tn ft I ; ‘ A t! i hat 
Ly 4 , - ‘ . helow fair It s peculiar the prid ‘ J 
while turning a crank or a screw bv hand, to mak 
, | ] | ‘ ‘ ‘ rt 
hn tines ¢ 1. ges , a ; : pleasure t the } he nd that eT t | 
t is S A ta! Sott indicated b 
. : . : even now in man ] el ds we ' ' 
the directi ns printed on the re or indicated there : ; , : : ° 
n by a dotted line The sole stimulation to the , ‘ 
, , , GENERALITIES AND GENIUS. 
Nagination of thre pia I pevond a iame bach | " 
a 
' eer , The New York American rises to explai 
or limp -egs occasionaliv, trom the ard work) cor et t 4 ‘ 
- WAT ‘ ) , 
' ’ ; ' ally Whv Mu Ss not laramount i \ ! 
sists in the act of watching the dotted line or th ' a ‘ ‘ . ‘ 
ry} : ni lar } t | t 
1 ‘ : i re ( s ed are ab as KNOW i 
etters | _ ~ i) respective Loud ! 1 ’ at . . ‘ L 
, ¢ , f Mi ( KI 
yey ' vincing as would be those of Tie N ‘ OURIEI ‘ 
Sott Slow Ouick and trving to make tl pire re he |} 
1 1 T 1? 
ea . yer ve f emit n 'Y n The Pet ‘ ‘ 
crank or screw kee pits needi¢ index poimnt on those ! cnpagt i t I i 
oe Salt Pork as a S er Diet.” Why doesn’t 
directional svmbols as fast as thev flash by on the . Kd i I ’ ‘ ( P 
: _— \merican stick to pork leave f ' 
exposed paper 1 We admit readily that it take ' : er rt t t 
. t} L fr rd et th Amer n rt he re a4 
‘ 1 - es Sal Af : ree i « Lie (di i cit ) ' ; 1 
some skill of eye to do the trick successfully and ’ sIKC ‘ 
— ” r it ‘ ’ } r ’ 
that it is as difficult thor t as entertain is . . rewith é 
. P 
tiddlediwinks or diabolo, but—it is not isic ! - : , eTSONS Na t 
A ’ ’ , , - 2 
Put a person with inborn musical individuality at terestir Mr. } merateis _ ‘ te ty 
: pall al k tion at the Hi 
a mechanical piano often enough and he will los ' ring songbircs forthwith 1s read wit 
Tin if tT ’ 7 ‘ T 
; : 17 , ‘ ’ P py 
r coarsen that individ lalitV¥ aS sureiV aS a persor 
. ‘ ’ iiwided in¢ 4 r t V1 ‘ 
who writes a beautiful hand would ultimately ruin } 
{ ‘ eee eee ¢ wer (hr ry | 
: ‘ 
his chirography by making exclusive use of a tvpe ei , = : ‘ ehle : ioe . 
vriter. In the case of the mechanical piano the \ { inger w ‘ 
etfect would be even wors« for. it kills not mn} technic arm t wit t ‘ ( 
magination, with its sickening sameness and eterna as ever effort { ‘ 
‘ ' 4 ‘ ‘ ‘ “ ‘ : , 
repetition, but also dulls the ear, and cheats it of al . York | out 
‘ | ' { ! sy ' 
those finer tonal tints and color gradations which P ' iews properly are 1 ah aol home 
ws { ; V 
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MUSIC, ART AND OPERA IN MEXICO. ~< 











) anxiously awaiting the vaguest action on this appointment 

and art I} firm of Ricordi, of Milan, Italy, sent a “sugges 
public of tion” through an eminent representative, in the month ot 
Government de February of this year, but the writer of the screed fears 

vit of th that e mission wa n vain, and the suggestion “de trop 
pport f Pre lent Gen- ry vre 
« ) ! | Jonna Car 

is rr Ive The past season in Mexico included the appearances of 
t ) e renowned Calvé, Josef Hofmann, Fritz Kreisler, Tina 
t tit Secretaria de Lorenzo, Jessie Shay, de Bouge, and many others of 

\ led over reate r lesser fame ind it is to be hoped that the 
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Teatro Nacional ea construcién 
Noviembre 1907 
) HOUS] COURSE OF CONSTRUCTION 
| \ ( ‘ coming " 1 vill brine Kubelit hevinne eon 
; W Mar et 
5 1 l rr 1 | an nd 
k ! i I he Banda Rocha Mexicana de Charros” is to tour the 
{ { I Britu cite and provinces and on their return give some 
concerts in the larger cities of the United States 
( f Mexico | an an 
The Banda ce Poheia, e cted by the eminent march 





Me 


Boston at 


September 


Maestro Car P lel Villar, n ger of the Teatro Principal 
| iD lexi City es for Spain during the first week in 
t vor] t \ugust on his annual trip, but this time travels via New 
York whet | will renew old acquaintances and “see” 
, wr LOy rr 
! ! X | Miguel Lerdo de Tejada, nephew of ex-President 
f 
N Lerd Tejada, is p ning a tour of the Western cities 
n of wha mw ft the United States with his Mexican Typical Orchestra, 
v that HY 
{ 1 t 
t .: } 
\ “Ww t 
\ ] | ' 
“ t { 
{ ] ‘ | 
loca 
i pera Penny 
i} fo 
\ 
x T it 
\ 
\ 
( ‘ 
\\ , 
| \\ © appointes 
S 
trazzi 
always 
ference rHE NEW MENICAN NATIONAL OPERA HOUSE IN 





rominent and unique enter 
the of Secretary 
May; this arranged as a 


to the 


and will be remembered in the p 


him on occasion 


last 


contributed by 
Mexico 


‘fiesta”’ 


tainment 
Root’s visit to was 


nautico-musical nation’s at 


Nochimilco 


given guest 


nr e 


In conclusion, a reference to the progressing 


preparations 


for the proposed International Exposition, commemorating 


the Centenary of Mexican Independence, to be held at 
Puebla in 1910, would not be amiss; and one of the features 
will be a series of international musical tournaments with 
prize performances of operatic works by native ltbrettists 


and composers 


| nd 


During the absence of THe Musicat Covurter’s acered 
ited Mexican representative the eminent cellist, Don Luis 
G. Rocha, will be in charge of the office there, and will 
take care of the musical correspondence from the City of 
Mexico PESCH 


Arthur Hartmann’s Nocturnal Art. 


Arthur Hartmann, the famous violinist, is a guest this 
month at the Chateau St. Yves, Finisterre, one of the 


most beautiful localities of France. Recently he celebrated 
his twenty-seventh birthday there, and a typical French 
al fresco fete was given in his honor by his hosts, a pro 
cession, Watteau§ minuet, lawn banquet, fireworks and 





dance helping to wind up the occasion. All peasantry 
for miles around assisted at the occasion, and when the 
hundreds of horny handed sons of toil began a seemingly 
never ending salvo of applause precisely at midnight, and 
broke into cheers when they saw the host approach Hart 
mann, that artist knew the import of the manifestation, 
and sent for his Stradivarius violin Standing on the 
veranda of the chateau, and looking down into the hun 
dreds of faces illumined with the flickering lieht of ancient 
feudal torches and bright, up to date Japanese and ( st 
lanterns, Hartmann played “in God's own auditorium,” as 
a French newspaper describes the scene, “with the deep, 
dark heavens as a ceiling and the softly slumbering forests 
as the walls The night was still and balmy, and the 
romantic looking fiddler, with his expression half tender, 
half demoniacal, attuning his soul and his melodies to the 
witchery of the scene around him, made a sight—and an 
entranemge sound not likely to be forgotten soon by 
those hundreds of awed listeners packed closely on. the 
lawn around the open air concert platform Among them 
was the present seribe—an uninvited guest—who happened 
to be strolling past the chateau gates, and was first in 
terested, then attracted, then held spellbound by the weird 
ness of the scene and the irresistible fascination of the 
great artist's tone and temperament It is doubtful 
whether he ever played better for king or crowded house 
than he did that might, for his throbbing and crazily en 
thusiastic audience At the end, the ardent villagers car 
ried Hartmann around on their shoulders and crowned 
him with an emblem made of oak leaves in lieu of the 
laurel, which the spokesman declared was the violinist’s 
just due.” 


Isabel Hauser Home. 


Isabel Hauser returned August 6 from a two months 
vacation abroad. She visited Brittany, Paris, London and 
other places. Miss Hauser feels very much benefited by 
her trip and is getting ready now for her fall work, con 
sisting of many concerts and musicales. She was well en 


tertained abroad by her many friends 
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OCEAN GROVE. 
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PIANO INSTRUCTION 


Season 1908-1909 
FALL TERM BEGINS OCTOBER 1st 


FREDERIC MARINER 


TECHNIC SPECIALIST _ 


Studios: 37 West 92d Street 
NEW YORK 


EVERETT GRAND PIANO USED 


|SaBELLE BOUTON 


MEZZO SOPRANO 
R. E. JOHNSTON 
St. James t uilding, Broadway and . 6th Street. NEW YORK 
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—_— HAMLIN 


FOR DATES, ADDRESS: 
LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
S528 Woodlawn Avenue, 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Lectures and Recitals 


Chicago, lil. 


Special Courses in Methods of Teaching 
Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY ist 


For Terme, Etc., Address 301 Weel S7th St. 





NATHAN FRYER. 


129 West 46th Street, 


ALIGE MERRITT-COCHRAN, sor 


Telephone: 2305 J Bedford. 


PIANIST 
Management: 

H. HANSON 

New York 


113 Macon St., Brooklyn, N. Y. 





VAN Yokxy{ 


STUDIO: 434 Fitth Avenue, Corner 38th Street 


Telephone, 3701 -38th Street 


UR — TENOR and BRS. —-SOPRAND 


Under Management of 
ARTHUR F. GOODRICE 
2 West 20th Street. 










Lectures by Hermann Klein. 


Bartlett's Lost Symphony. 


Cohn and the Sad Sea Waves 


‘KESSLER Ene. 


686 Eastern Parkway Brooklye 


MCLELLAN 


TEACHER OF SINGING 


Atelier Building, 33 West 67th Street NEW YORK 
‘Phone: 4225 Columbus 
M st prominent pupils are T 2 
Seees Deatrice Fiat, soprano; E dward tovea, tenor; Charles Kitchell 
Antomette Harding, contrali 





Dork College of Music 


128-130 East 58th Street 


Rew 


(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Viclin, ‘Cello and all 


branches of music, by a faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete 


Students received daily Catalog sent on application 








‘HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
Im America, October to May 


suet: PAENSEL & JONES 


Managemen! 
New York 


1 East 424 Street, 
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concert work, to which branches this young artist is devot NEWS FROM BAYREUTH, 1908. 


ing herself 


BayreutH, July 27, 1908 

eee It is doubtful if any conductor of Bayreuth festivals 
is had a very successful season, yer opened any series before a more brilliant concourse 

spend a twe ek’s vacation in Minnesota of interested listeners than did Dr. Hans Richter yesterday, 
nee when he kegan the season of 1908 with a performance of 

Hulbert Forbes, who was one of the soloists ap Rheingold” for the first “Ring” cycle The house was 


iw with th Yew York Symphony Orchestra at Ra- , mpletely filled, and there were as many English speaking 


Park ! ummer, will give a recital program at the persons present as Germans It is the foreign contingent 


Wolf, of Lake Forest, on Au- that makes this town such an unique polyglot center dur 

\. A. Carpenter, also of jng the performances, but a polyglot that has but one 

des language when it comes to the worship at the shrine of 
sa 8 the great Richard. Germany will not sustain Bayreuth; 
Bernhard Ziehm has in preparation for publication a jy fact, the whole Continent does not sustain it; it is up 


ind corrected edition of the folksongs of the | icld by the supporting influence of America and England, 


ixteenth centuric nd the strange part of it all is that the German press 

nee to accept the fact, by totally ignoring it. It seems 

long lish Fine ‘ h it is losing an opportunity to prove that it 
left for | 

i, qs 


master mind to draw to Germany intellectual and 
stic men and women of all nations and thus kindle 
enthusiasm among its own people for Bayreuth 


nen ese 


Frau Cosima is too weak from the results of her illness 


an nd 
or of the Bush Temple Co 


Mu h returned from hree week . . ° 
> ; to attend to those duties she tormerly performed, and 

He visit friends and relatives at Quebec 
on and New York City 


although the Queen of Witrtemberg is here as her guest, 
“ = ¥ Madame Wagner is not permitted even to visit the re 


' 
; : hearsals or the first performance. Loge was sung by Dr 
Hattstac president of the American Conserva : I ; & . 

. . : : " Briesemeistes, Wotan by Soomers, Alberich by Dawison, 
f Music, has left for California, where he will join : ‘ : 
, ' ; ; Mime by Breuer and Donner by Schutzendorf-Bellwitz 
his family, who have been spending the summer there since : 


July Mr. Hattstaedt and his family will retu » Chi nner 
cago about September 1 The German mind is varying in its tendency at present 
nen ev ; to the direction in which music is to follow. There 


Anna Groff Bryant will leave Chicago for a re and \ ire reasons for believing that the subtle influence of Bay 
cation, returning about September 7 reuth against Richard Strauss fails to sustain itself and 
a that the latter is gradually arousing a patriotic fervor in 

Mary Wood Chase is aiving & sesies of leanne his own favor. Strauss also is a follower of the Nietz 


; chian theory of idualism, and the strong, self as 
lal plano training at the Capitol Hill Conservat EN cory of individua » and the & ™ 


' decisive manner in which he adheres to the 
tle, Wash After the completion of the summer 


; ag : 
, ' princip] it is a principle—of unrestricted freedom of 
the conservatory, Miss Chase will visit her home Pew I I = 


( essik Id oO ‘ o establish c shit 
RE rr Ses: SES xpression, added to a lofty aim to establish certain rights 


eRe 


Dunham, one of the most accomplished organ 


part of September 


more essential to art than scholastic bondage, makes 
m nearly as pronounced an iconoclast as the first Richard 
was in his day considered. The German is not supporting 
ippointed a Fellow of the Bayreuth sufficiently to sustain it. Is that not the reply? 
Organi it the last examination held Remove insular and transatlantic support and Bayreuth 
was the recip:ent of ve This is such a profound fact that it makes one 


, | +} 1 , 
of $100, spends a few days each week pes e and think for a while 


farm at Lake Side, Mich. Mr. Dunham plays every 
; , Ra a e 

y at Mandel Hall for the morning service, and for 
the weekly service at Sinai Temple, where he has | The General (Allgemeine) Richard Wagner Verein held 
the organist for fourteen vears. since 180s. On Sunda its meeting today and addressed a_ resolution to Frau 
November 1. Mr. Dunham will resume his monthly recitals osima, wishing her rapid restoration of health An ad 
t Sinai, which series will mark the seventh year of these fess was also presented to Siegfried Wagner, thanking 
excellent and artistic programs him for his efforts, although no one believes that he needs 
thanks, besides what he is already getting. Thereupon Dr 
S a: es ; ; : 


} 3 Solbrig, of Bayreuth, read the treasurer's report (Cit seems 
Wilhel 4 1 : 

Wilhelm Middelschulte, who has be broad all sum ' 
: that even a Wagner Verein requires a treasurer and his 
will return to Chicago about September 1. Mr. Mid 
} 


report) as follows 
his usual success abroad, playing 


met with » 
: ike Receipts, 9,224 marks, equal $2,306 
ind) Dortmund Mr Middelschulte has been 


West Visiting Yellowstone Park. Yosemite 


throughout Caliform 


Expenditures, 8,034 marks, equal $2,009 

Leaving 1,190 marks, equal $298 (about) balance 

Professor Sommer, of Braunschweig (Brunswick), was 

EVELYN KAESMANN elected member of the board in place of Joseph Sucher 
1. Berlin was again selected as headquarters. What 

managing director of the Weimar Opera, can be accomplished with $300? Much in music in Get 


und be succeeded by Von Schirach many M 


; SECOND AMERICAN TOUR 
= ADORESS 
E DWARD WALKER EDGAR SMITH 
a oe 243 Wabash Ave., Chicago 
KIMBALL PIANO US&D 


CONCERT- ORATORIO - RECITAL 


iL BASSO CANTANTE 
Auditorium Building 

Address: 99 East 55th Street, Chicago, Ill. Personal Address: THE WAU BUN 
39th St. and Ellis Ave. 


CHICAGO MUSICAL COLLEGE 
co 88r satea ator | BUSH TEMPLE CONSERVATORY 


No school of its kind offers such comprehensive advantages. Has NORTH CLARK STREET AND CHICAGO AVENUE CHICAGO 
the stronge v i i Colb f M iL ° 
® gest Faculty ever assembled in a College o wsical Learn WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY. Director 


~ Favestigation will demonstrate the superiority of this institution. Roles. a MUSIC, OPERA, ACTING AND LANGUAGES 


SCHOOL OF ELOCUTION ame 
ACTING a USIC OPERA” : Teachers of International reputations be all Departments 
MODERN LANGUAGES / Special Summer Course for Teachers beginning June 22. THE BUSH 


ann aaa Rey rn Ms game TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 
ys LGFELD x 8 WSK i . . sg: . . 
HANS VON SCHILLER HANS SCHROEDER ; Meo, in Chicago affiliated with a producing theatre 
HERMAN DEVRIES DR. LOUIS FALK + ‘ “ 


ERNESTO CONSOLO WILLA a i * CATALOGS FREE ON APPLICATION TO M. C. SCHMIDT 
I 


GILMOUR, Director School of Acting. 4 : —_ The Bush Temple Conservatory uses the Bush & Gerts Pianos. 
nuac alien the world renowned Violinist and Instructor 


et Germany, will continue to direct the violin department. 
ERNESTO CONSOLO, the Eminent Italian Pianist, who joined the PI ANI STE 
Cellege Faculty last season, will accept « pe ico of pupil. GESIDENCE STUDIO: 4621 Lake Avenue 
J ‘ CHIC ao 
STUDENTS ENROLLED AT AN A ILL 


ILLUSTRATED CATALOG MAILED FREE 
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e he heinful ¢ bt full infor tion co 
Metropolitan Opera Movement. ever may be helptul to aining full intormatior n Nathan Fryer at Philadelphia. 
; cerning opera With it will be connected a bureau ot Natl —_ , 
Messrs. Gatti-Casazza, Dippel and Kahn met in con q , he N 7 than rye t ed a treme tion 1 
F ; information for the use of members of the National League 
ference at Carlsbad last week to discuss measures for in . ‘ 7 900 Music tea “ N ' end 
. of Metropolitan Opera Clubs ie ciate : , . 
creasing the influence and scope of the Metropolitan Opera \ } } " inh ¢ momous dedication to music Of the Egyptian Ma 
, ee mong the enehcial purposes which the managers I j j Dh2) 
of New York City in fostering operatic art and culture Met lit O tt molish tt h tl y John Wanamaker, of Philadelphia \ fine program 
7 : , - ‘ letropohtan pera expec tO aces pls through the \ } 7 , . 
\ plan was adopted for making the Metropolitan the center , ; mt; - , was gone through by the orchestra and chorus unde 
working otf the educational enter lat a greater . P ‘ 
of a national movement for extending opera throughout , ais mductorship of Dr. J. Lewis Browne Mr. Fryer play 
. . ‘ . . ! a f peopl ay bec € ac ! he delights , . ’ : : - 
the United States 1 hye pian is mode ed after the university 1 } ; } twice and pleased his musica sudience ft Sue liegt 
‘ ! Pp BR the enr ment t thei ve a it a lh a 
extension idea. One general object is to create a universal j , : after the ovation whic recelve « WAS engag 
: stimulus may be afforded to the idea of privat d pu ; - ote TH es 
imterest in Operatic chorus singing . s : , : . é a ' » give a recital next day, whic tor ad Wm even greater 
, ; ic endowment of opera in handy localities. It is believed ee . : ; —— , 
genie in the United States « ’ effort conhined ’ , , ‘ aia pportunities to display his brillant art Lhe pr “ 
iso that widspread imnterest in opera will ring out orig ' ' » ' 
itself exclusively t ratorio, Now n organized effort ° : ; ; enthusiast [he North American wrote July 23, 1908 
nal effort along operatic lines, so that the numbers of 
to be effected inviting general attention to the beauty and ; The 
; American writers of libretto and composers ot 1 « wi 
pleasure in operatic singing Local musical societies are ' ; N | 
' ; ‘ _ , grow and American artists may mcreasingly compete wut! : 
fo be induced to study operas iggested y an advisory 1 , ' 
‘ " , . irtists Of Other countries mm winning honor mn U \ 
council composed ot mpetent uthorities *’reparation . . . 
; 1 . : , he d ot operatic creation and interpretation. Inetdentally M ye 
tor the pertormance ot 1 eeTa ny e carried as tart ' , , 
; i pm 7 Metropolitan Opera hopes to solve tha ‘ : . 
local talent and enthusiast Will permiut As far as possi j } } } } : be 
< ate tts p lem of recruiting an intelligent chorus without | , 
ble the Metropolitan Opera w whenever requested, lend . : , , id 
; ‘ ‘ ing to depend n gome abroac n search t esil 
ts co-operation by sending el ent singer and > : ’ 
a t 1 1 
eria Participation by love f music i 
nishing whatever else may be requisite t nable a sat a : : : 
: i pera choruses will no doubt develop a nce f Calve Concert Tour. 
factory performancs Communities which are favorably ' 
: a = , ‘ Lient L te cert t | ‘ ey y riy nm od) 
Situated may want a complete ist, including scenery, the . , , , , , , é 
’ S : ihe chief tl ght behind the new organization is that | tle wi t tt “ 
visiting cast comprising a sm stock chorus Of experts t } 
. “ee : 2 . pera 1s the mos heient agency for sf iding 1 \ Ww 
act as leaders of the local or with which it is combined . ‘ 
ture ! 1 the t \ i 
A national league of Metropolitan opera clubs will carry , 
} ] : | " + 4 \ ! y i i rresp. g ‘ ( : 
the plan into operat I Lectures iilustrated Dy talking 
: : / : f fa rent f } welfa 
machine records and stereopticon slides, showing scenes idee f { : M ; er 
f ‘ 
from the operas, will b« ipplied to promote the organi . : aig 
i ate the iver y 1 ipp ! ed wit! ra ) ( | 
jon f local I y } ! i th ‘ } ¢ } y 1 j ‘ 
era ‘ ed ep " ed se | . . . 
pera j 
\ . ‘ ffording 
\ raded f P i " y . V x < \ 
Rradey p I y WW , . ‘ 
Ad . os ea i i ul r thie n ft \ ‘ 
be 18s dvice W “ ( I vw tr , 7 
worthy v ] f , . ' rt Adqu f the League will be Me Pp i 1 
orthy ocai scores ¢ t : operas may |! tained, al , 
r ( 1 i r ine Opera New ) | Active mil ip | | i ‘ 
what omissions, if any, may be found advisable Plat , it ‘ ‘ 
lox ( r per ‘ 
, ; , , I 
for suitable producti f opera will be suggested, either 
uit: | ! pera igg d I , ‘ , « 
’ the League chat ining { Meyer-Helmunad Heard From 
with or without scenic representatior varying according ' , , 
: : : . . oper t ma au ind twa I itor Tos Vi 
to the financial ability and willingness of localities, from meyer-5 . h 
. | ly | | 
peratic concert or pera in concert torm to the staging 
icts and the performance of an entire opera pep abana in Europe. 
» : 
\ museum and hbrary re to be developed, possibly Carl Pohlig in Stuttgart; Mr. and Mrs. Nicol Douty Francis Stuart's Return. 
n connection with the New Theater, for t collection f n Munich; Constantin Sternberg is in Bayreuth, and 
of books, manuscripts, photograpt costume ind what Mi N. Reid Echelberget n Pari Aug t \ 
pa nnn en ner arc Sauansaseoenceeesoeacaae 


~ CHICAGO ADVERTISEM ENTS 


Mrs. THEODORE WORCESTER, #35: MARY WOOD CHAS = 





Address: 625 Orchestra Bullding,. Chicago, Ill. 
STEINWAY PIANO USED 


WE WHITE LONGMAN ©9xt#4:re, SERGE ELSON HOLT “=i 


306 EAST 53d STREET 


cosmoro.iTan scwoot oF music ano onawaric sat WALTER SPRY ~:~. 


Auditoriurmn Building, Chicago 
VICTOR HEINZE, President. 


CLARENCE DICKINSON, Director. DR. WILLIAM CARVER WILLIAMS, Registrar. | Am ERICAN Cc ONS ERVATORY 
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Mr. DONALD ROBERTSON will hold classes in Dramatic Art. Piano Joun J. Harrsranet, Victor Garw Vietie.—Heresrar Buries, Avotey Weipt Cwaat 

EVERY DEPARTMENT will ve represented by a full corps of WELL KNOWN TEACHERS. Accen Spencer, Hentor Levy, Sitvio S« MorRen out 
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as will be accorded previous subscribers; also that present 
tockholders have expressed their intention of taking ad 
vantage of the option given them with each share of stock, 
hich entitles the holder to subscribe for a season ticket 

these are offered to the general public 

| a 

Gebhard, pianist, is rusticating at Jefferson 
H., where his occupation has been chiefly 
ountain climbing He stopped at Lake 
intending to be there only for a day, but 
d with the beauties of the lakes that 


week, boating and fishing \ good story 


musician by a friend to whom Mr. Gebhard 
forget for a few weeks that I'm a mu 
lf am wholly unknown—and climb and 
he ontent Accordingly, the next morn 
‘clock, Mr. Gebhard arose and set out 
aunt for Randolph, where he planned to “do’ 
peaks before returning The pianist said to him 
will know me there,” but before the day's 
ver several women, apparently tourists, 
road toward Mr. Gebhard He noticed 
whispers exchanged, and one of the ladies 
yreeting: “How do you do, Mr. Geb 
wish to tell you I heard you play ‘A Pagan 
New York, and shall never forget how it im 
me Caught at last,” was Gebhard’s silent con 
\fter this the pianist decided that the world is 
ind proceeded to spend several hours a day prac 
repertory for the coming season. Mr. Gebhard 
cottage at Jefferson Highlands 
| a en 
Shenk, located at Dayton, Ohio, is one of the 
voice teachers of the Middle West—progressive 
feels the need of growing constantly, and rep 


much to be admired clement ¢ that section 


f 
ountry who believe in study for the teacher as 
| 


rr the pupil In fact, Mr. Shenk has become a 
and has been in close daily touch all summer 

ton’s representative voice teachers, A. EF 

efforts have been untiring, to cover as 

eld of the Sbrigha system in the 

gifted pupil who appreciates to the 

ympathy and power to impart lo 

wate ott at the piano, playing his own accom 
panimen hus giving the true musical impulse to his 
pupil lf, admirable, and emphasizes the fact 
that he ) teaching 1 done by the voice teacher who 
knows his music as well as his text, and this added to the 
for true tonal quality and the knowledge of how to 


a veeal result will be more and more demanded by 








CLARA WM. ALDEN 


TIPPETT-PAULL STUDIOS 


VOTCEH 
— PIERCE BUILDING, BOSTON 


CONCERT PIANIST 
JOHN CROGAN M AR ie Nw | N G Address ; Care MUSICAL COURIER 


t#" BOOKINGS FOR TOUR 1908-09 NOW MADE~@a Hotel Nottingham BOSTON 


 GUCKENBERGE CONTRALTO 
ORATORIO, RECITALS 
Gerry care 0 t# server, Hotel Nottingham, Boston 
BARYTONE SOLOIST and 
STEPHEN TOWNSEND | cccrse vcr: 
G6 Newbury &St., Boston 
Mrs. Robert N. So PvrR AN ©& 
Concerts, Oratorio, Etc. 
Address, care Musical Courier, 
L Hotel Nottingham, . . Boston 
STEINERT BALL. BosTON 
Richarov PLAT T 22:2::.s" 
GEBHARD === 
Direction: HENRY L. MASON 
403 Boylston Street. Boston. 
MASON & HAMLIN PIANO 


Lecturer and Teacher oi 


Lucia Gale Barber "===" 


“=” CLASSES THROUGHOUT THE EAST ge STUDIOS: The Ludiow, Boston, Mass. 


JN Management 
I\\ w. o yee ae JR. 
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the earnest pupil. Mr. Shenk possesses a magnificent 
baritone voice, of fine timbre, full of resonant lights and 
shade s, and intelligently used “He is a pleasure to teach, 
because he works with such intelligence,” Mr. Prescott 
stated. Mr. Shenk sang Chadwick's “Were I| a Prince,” 
and a couple of Beethoven numbers with splendid surety, 
but modestly observed that he “would continue to work 
on them.” Such a man must succeed as a teacher. Mr 
Shenk now holds a good church position in the West and 
will have charge of a choral class in Troy, Ohio, next 
fall, besides private pupils. He is associated with Harry 


Wilson Proctor, well known there for excellent piano 
teaching 


Ree 


Wade Brown, who has charge of the music in the Bap 
tist University, a woman's school in Raleigh, N. C., and 
Mrs. Brown, a pupil (once of Lilli Lehmann) are spend 
ing the summer in Boston, the former substituting as 
organist in a Lynn church, and his wife taking the place 
of the absent soprano soloist. Mr. Brown reports musical 
conditions in Raleigh as beirg unusually hopeful, and per 
haps beyond those of the average Southern city. He has 
brought the standards up, and he reports that the festival 
spirit is strong, he having presented some of the best 
works, both oratorio and secular, and conducted an annual 
two days’ festival with a hundred or more voices, with 
issisting artist soloists of the best quality. Mr. Brown 
also directs an orchestra of thirty-five players, which 
augmented by symphony men from Baltimore or Phila 
delphia for festival occasions Programs given by his 
pupils were shown, and they gave evidence that the spirit 
of music is alive there, and that good music is being more 
and more appreciated. The festival souvenir booklet pro 
duced by the Choral Society of Raleigh is a piece of art, 
and well worthy of artistic people. Mr. and Mrs. Brown 
will return South to another year’s labor early in 
September 


Re 


As will be remembered, George W. Chadwick, of the 
New England Conservatory of Music, was the choice of 
the committee of the Litchfield County University Club 
of Norfolk, Conn., which was formed to select a composer 
to produce a work for orchestra, or chorus and orchestra, 
in the larger form, to be rendered by the Litchfield County 
Choral Union. The f&ct of Mr. Chadwick's acceptance 
was chronicled in these columns at the time. Mr. Chad 
wick, at his summer residence on Martha’s Vineyard, has 
been engaged in the composition, which he calls “Noél, 
a Christmas Pastoral,” for solo voices, chorus and orches 
tra, with words adapted from various poems bearing on th 
Christmas legend This compliment to one of Boston's 
leading musicians and writers is a graceful recognition of 
the fact that no city in America can produce as many good 
composers as Boston 


Ree 


Gustav Strube, acknowledged to be the best conductor 
of the “Pop” orchestral concerts Boston has had in some 
time, and favorably known and remembered for his com 
position work as a member of the Boston Symphony Or 


chestra, began his series of concerts held in the forenoon 


at Bar Harbor, Me., to be given during the month of 
\ugust Twenty men from the Boston Symphony Or 
chestra are being conducted in these programs by Mr 
Strube These musical mornings are one of the chief 
features of Bar Harbor social life every summer, and have 
become so popular as to insure Mr. Strube and his “men 
an old fashioned welcome each year. Mr. Strube is gifted 

his selection of pieces for such concerts 

nnre 
Mrs. Hall McAllister’s recent musicale at Mrs. Oliver 


Ames’ Pride's creneing villa was the first of three sub 


TEN, Director 
July a odie Soue Session for Music 
teachers. Teachers educated at this school are 
meeting with superior success wherever they estab- 
lish themselves. Send for catalogue and pamphiet 
on Faelten System. Twelfth Season begins 
Sept. a1. 


COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE BOSTON 


TENOR 
THOMAS G f. 2 a N Concert, Oratorio 
EVANS Recitals 


Management: VV. S. BIGELOW, Jr. 
687 Boylston Street Beston 


Teacher of 


UTTER, J, tz, 


Studio: 6 Newbury St. 
BOSTON 











Booklet “Ov Iwrzazst ro Taosz Wao 
Desmaz ro Sune” mailed on request. 
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Mime. LANGENDORFF 


R. E. JOHNSTON, St. James Building, Broadway and 26th St. 


Wwisk ORMSBY 


—_—_— SOPRANO — 


EFA LIL TOU F 


October 7 to November 13 


Mme. NORDICA 


AND HER COMPANY 


R. E. JOHNSTON, St. James Blidg., 


Se Sue contrat 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


° New York 





Soprano Soloist, St. Bartholomew's 
Church, New York 
For Dates and Terms Address 
HAENSEL & JONES 
i East 424 Street, New York 
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7 TT 1710 Chestnut Street 
E Philadelphia, Pe. 
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Address: THE ANSONIA 
SEASON 1907-8 New York 


BEDDOE <r. 
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131 East 17th Street 


25 


ry FF 
rFRF 
PIPE ORGAN 
Hutchings & Votey Four Manual Organ 
Suitable for Large Church or Hall 
Low Price for Quick Sule 
rhe National Cash Register Company 


Dayton, Ohio 





GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL STUDIO 
Room 701 Carnegie Halli 


a July, Wednesda tud ed 


1425 Broadwey { W 





Mall Address : 890 Chapel Street few Naven 





WOLLE, 


Address pitnemt Fl 
THE WOLFSON MUSICAL BUREAU, 131 Last 17th St., New York 


GRAND OPERA SCHOOL 
birecton ot GUSTAV HINRICHS 


Direction of 
(Conductor National and Metropolitan Opera.) 





of American, 


MR. HINRICHS will = —s by a corps of the best assist 
ants and the best Oper Manager in America Practical 
stagework daily TRIAL * PERFORMANCES WEEKLY Lecation 
to be announced 

o— hee. arene October ist, 1908 
Address all con s to Gustav Hinrichs, care of Metro 


politan Opera House, a ¥: wk City 











Concerts, Oratorie, Etc. 


ADDRESS 
HENRY WOLFSON 
and 10, with NEW YORK SYMPHONY ORCHESTRA 
WALTER DAMROSCH, Conductor 





Pirst appearances, November 8 


St. James Building 


PALDINC 








R. E. JOHNSTON, Manager 


Broadway and 26th Street, New York City 





EUROPEAN MANAGERS : 
A. VERT, 6 Cork St., London, 4. W 
AGENCE MUSICALE DE PARIS 


EMANUELE REY, Directeor, 
& Rue de I'lety, Paris 
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ROYAL GONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 


ns ively, 


rooms 


dents of all countries. 


chamber music, orchestra, and sacred music, theory, composition, history of mu- 
literature and zxsthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


HIGTOK hh CLARK 


Piano and Composition 
DRESDEN HETTNERSTR, 4, 11! 
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DEL CONSERVATORIO DI NAPOLI 
impestarione della Voce. Dizione Vocale. Repertortc 
Via Vulntino Selia 3 M tlano 


: 2 nt 
Giovanni Castellano 
Maestro di Canto 
impestazione, reperterto perfezionamento 
_VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR — 
Florence, Via dei Conti 7, Po. sdo, 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 
Puplis in La Scale and other Principal Theatres 
VIA VBLAGCA 2. MILANO 


,EMENT 


{ENRY 131 BE. 17th St., New York 
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Pryor at Asbury Park. 
the last week 
popular concerts given 
The program 
that devoted to light operas and selections by soloists of 
Messrs. Vere Mantia, Lufsky 
playing their own compositions. The program included the 


were regaled with a 
Arthur and 
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when visiting at 
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AC LINDWORTH-SCHARWENKA (GONSERVATORY 


Genthiner St. 11, Berlin W., Germany 
Education from the commencement to the highest degree in all br anches of music. 


oo : 


PROFESSOR XAVER SCHWARENKA, rial and Royal Chamber Virtuoso, Member and 
Senator of the Royal Academy of Art. PROFEL SOR PHILIPP SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHEK. 

CHIEF INSTRUCTORS—Piano—Xaver ScHarwenxa, Pu. Scwanwenga, M. Maver-Mane, An- 
Forrster, Ricmagsp Burmeister and others. 

Violin—Professor Fiorian Zayic, Issay J. M. 
Anna Woettwer, Leowrtin 


TON 
BarMas, vaw Veen, Marianne ScMARWENKA- 
Stresow, etc. 

Singing—Anton StstermMans, 
Fatepricu and others. 
Composition—Puitirre Scuarwenxa, R. Rositscuex, H. Herma ww and others. 
Cello—Jacgues van Liea, Ersa Rusgccer and others. 
Organ—Franz Grunicke. 

Music Science—Otto Lessmanw, Da. W. Kuieereco, 
Fratau, Professor W. Bran, Dr. James Simon. 
Dramatic Instruction—Oserrecisseur M. Monris. 


Magis Branx-Perers, pe Amma, 
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De. Huco Letcarewrarrr (in English), 
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MELVA CLEMAIRE S222%2 


Address, care of STEINWAY & SONS, 1089 E. 14th St... New York 





Use the 


PROCURE ENGAGEMENTS. 


AMERICAN MUSICAL DIRECTORY 


which gives the ADDRESSES of 


MUSICAL SOCIETIES, CLUBS, ETC. 


PRICE, $2.50 Delivered 439 PIFTH AVENUE —Tele phone, 4208-38th— NEW YORK 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.”—Pagno. 


’— Sembrich. 


“ A great Piano! 


** A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANL FACTURERS 
FOURTH STREET, - - 
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NEW YORK GERMAN CUNSERVATORY OF MUSIC 


23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given im all branches of music fromy Special Departments for Beginners, Amateurs ano 


first beginning to highest perfectior Professi. nals 
Thirty-eight of the most known and experienced] Free advantages to students: Harmony lectures 


‘easors concerts, ensemble playin g, vecal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th St., New York City 








KATE S. CHITTENDEN, Dean 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhalis, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Ftc. 


CONCERT DIRECTION 


HERMANN WOLFF 


of Faculty 








Berlin, 


EONARD sic: 


CONCERT DIRECTION 





A r “Concert Mitteilunger 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 i wane saat ter eae 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hall, Berlin, 

Re f tist 

r toa Albert. Ysa 1 ; ; 
Trelsler, Seat Risler Hekking Preparation to Choir, Oratorio and Operatic Work 
ane ee TRAINING OF CHILOREN’S VOICES & SPECIALTY 
eS ae MME. C. TROTEN, Carnegie Hall NEW YORK 





Principal Agency for Music Teachers 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
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A QUALITY OF TONE WHICH WILL 
PLEASE THE MOST CRITICAL. 





A PIANO WHICH WILL STAND THE 
TEST OF YEARS OF USAGE. 





CASE DESIGNS WHICH ARE ORIGINAL, 


ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 








STRASSBERGE CONSERVATORIES 
ESTABLISHED 1888 OF MUSIC 
_ Northside Southside 
2200 St. Louis Ave tirand and Shenandoah Aves 
ST. LOUIS. MO 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSBERGER CONSERVATORIES 


secured tor 


RECITALS 


may be 


LECTURE - 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fifiierh Year, 1905-1906, 1,505 Pupils, 


and CONCERTS 








82 Recitals, 116 Instructors 


from beginning to finish Full co , ngle a ¢ Prir cipa: 


es begin A and September. Ad y te a times 


Prospectus and List of Teachers trom the Directorium 


(Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Bighest Musica! Taste 





Appeal to the 


Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 




















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the on! 


of their Pianofortes, exteric 


y manufacturers who make all component parts 
yr and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


FUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








Sleson& Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 








PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















CHICAGO, ILL., U. S.A. 





THE WORLDS BEST 


W22KNABE & CO. 
NEW YORK 


PIANO 


BALTIMORE 


WASHINGTON 














THE WORLD RENOWNED 


SOHMER 


The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes > 2 2.8 
The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
A a a ie aa ee ee a 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 
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IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. __ 





Blu nenbery Vress, 214 218 Willian Street. and 13-20 Rose Street, New Bork. 








